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In looking for ways in which to make very small, intimate paintings, I began working with irregular-shaped pieces of wood and ply. These have an ‘object’ quality that makes the viewer more aware of the surrounding interior and architectural space.

Architecture has been an interest and influence for many years, particularly the ‘white aesthetic’ of early Modernism. One of the key elements of architectural form is geometric repetition, which in these painting takes the form of the grid.

Where my work clearly differs from architecture and the built environment, is in its approach to ‘imperfection’. The paintings are visibly handmade and the trace or ‘handprint’ of the artist is very important to how the finished work is perceived.

Painting, like architecture, is a fluid and dynamic mix of measurement and intuition and though there is a degree of measurement involved in the construction of these paintings, the primary decisions, such as the choice of materials or colour (in the Jerwood the colour is chosen to reflect the light within the space) are intuitive and made for aesthetic reasons that are entirely to do with art.

The formal qualities of light, surface and reflection are distinct visual ideas I have been exploring in my paintings for a number of years. The small pieces in the Jerwood are part of a body of work that includes large-scale wall and floor-based paintings. I am also developing a series of architecture-related drawings, which reference the drawings of Erich Mendelsohn and Frank Gehry.

I am fascinated by the way in which even the most monumental structures have their origin in quite intimate sketches and in the case of Mendelsohn and Gehry, there is also the obvious pleasure both architects have taken in the actual process of drawing: the hand-drawn, sensuous line which finds expression in the majestic, elegant curves of their buildings.

My work explores this connection between intimacy and the monumental.

